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Connected by Spirit
text  and bridge music by

Constance Morgenstern

The tune for the verses is ST. DENIO, a traditional Welsh tune.  
       The text and bridge music are ©2018 WordSown.com.

for voice(s), guitar, and piano

This music may be freely copied and performed for noncommercial purposes.
              For other uses, check our copyright policy at WordSown.com.
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Piano

Piano

*

* Play the top five strings, and only finger a "C" on the first fret of the second-highest string.

(If there's a piano,
guitar tacet or soft
to m 35.)
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Piano

Piano

(If there's a piano,
 guitar tacet or soft 
 till last chord.)

Ideas:
There are many ways to do this song.  Since the melody of the verses is well-known, the congregation
could join in on some or all of the verses, although the bridge parts might require leading at first.
If there's no congregation, you could do some solos on the first phrases of verse 2.  
A piano can create a more lyrical texture during the bridges.  If there's no piano, try a Bm chord for all of m22.  
For the last bridge, a prominent, doubled melody line could be effective, if you've got strong singers.  A soft piano
or guitar could provide support.  Or, the piano could come in again for the little closing phrase at m68.

Note that the purely keyboard versions of this song on our website may not agree with the chords in this version!


