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ful. In-tense. Thank you, God, how they re-mind us of the pow-er you pos-sess.
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Thank you, God, how  they re-mind us of the pre-sence you have shown.
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We suggest varying the guitar patterns to lend interest to the song and to enhance the lyric, especially on
the choruses and bridge. Two suggested patterns are below. You can hear what we've done on our
audio at www.wordsown.com/HolyPlacessolo.html, but you will make the song your own.

For the four-beat chords that start the choruses:
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For the two-beat chords in the bridge:
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Here, "R" means play the root
note of the chord. Play the roots loudly
and back off for the full chord.




